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UNIVERSITY OF TORONTO WIND ENSEMBLE 

Gillian MacKay, conductor 


Canzon Quarti Toni Giovanni Gabrieli 

(ca. 1557-1612) 

Canadian Brass with members of the Wind Ensemble 


One Last Thing Before I Go Sophie Dupuis 

(b. 1988) 

Premiere performance 

Winner of the U of T Student Wind Composition Competition 

Raag Mala Michael Colgrass 

(b. 1932) 

Soloists 

Jessica Leung, flute 
Rachel Soong, clarinet 
Jeffrey Leung, alto saxophone 
Alex Redman, trombone 

INTERMISSION 


Old Wine in New Bottles 

Gordon Jacob 

I. The Wraggle Taggle Gipsies 

II. The Three Ravens 

(1895-1984) 

III. Begone, Dull Care 

IV. Early One Morning 



Manhattan Music 


Bramwell Tovey 
(b. 1953) 


Canadian Brass, Ensemble-in-Residence 
Chuck Daellenbach, tuba; Caleb Hudson and Christopher Coletti, trumpets; 
Achilles Liarmakopoulos, trombone; Eric Reed, horn 


The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 

We kindly request that you switch off your cellular phones, pagers, watch beepers, 
and any other electronic devices that could emit a potentially unwelcomed sound. 



Program Notes 


GIOVANNI GABRIELI (1554-1612) 

Canzon Quarti Toni from Sacrae 
Symphoniae (1597) 

Venetian composer and organist Giovanni 
Gabrieli wrote music for mixed instruments 
that made use of the special antiphonal 
effects possible in St. Mark’s Basilica. 

Multiple galleries above the sanctuary 
allowed for several groups of musicians to 
play across from one another, creating a 
unique polychoral sound. Gabrieli’s music 
is a favourite of brass players the world 
over, because of its strong rhythmic pulse, 
the beauty of each line, and its interesting 
contrapuntal design. Although Gabrieli 
was not the only composer at the time 
writing in this style, he is considered to 
have been the best and most innovative. 
Gabrieli is credited with several important 
innovations in music history. He is one of 
the first instrumental composers to have 
assigned a specific instrument to each line, 
the first to write for more than eight players 
simultaneously, and one of the first to 
indicate dynamic differences on the page. 

SOPHIE DUPUIS (b. 1988) 

One Last Thing Before I Go (2012) 

Sophie Dupuis is currently completing her 
master’s degree at the University of Toronto 
where she studies with Gary Kulesha. 

Dupuis recently took part in the Orford 
Creation Workshop with Ana Sokolovic 
and was selected as one of the winners for 
the University of Toronto Wind Ensemble 
Composition Competition in 2012 along 
with Patrick McGraw. Recent performances 
of her works include a Montreal performance 
of A la derive by the New York duo 
aTonalHits, which took place this past 
December, and her piece Qui lazarum 
resuscitasti for cello and tape was performed 
by cellist Joelle Mauris at this year’s 
University of Toronto New Music Festival. 
Upcoming projects include a performance 


of T here’s Also People Outside by gaMUT 
Ensemble on March 27, 2013 and Improv on 
Bach by violinist Erica Williamson in April 
2013. The performance of One Last Thing 
Before I Go is a result of a competition of U of 
T student composers last year. 

The composer writes: 

One Last Thing Before I Go was written 
at a time when I was dissatisfied with the 
music I was writing, finding that melodies 
and harmonies were “getting in the way” 
of what I really wanted to achieve. After 
listening to way too much Ligeti and 
Schwantner, I decided to fully commit to a 
compositional process that was new to me, 
which subsequently changed the way I write 
music in general. This piece is based on a 
pre-determined pitch collection scheme as a 
way to move away from traditional harmony, 
and focuses on gestures and texture rather 
than on melodies. The music is arranged so 
that the collective effect of the ensemble, as 
opposed to individual instruments, is heard: 
clusters made of stacked minor seconds 
and instruments sometimes playing in 
the extremes of their register result in a 
distorted and machine-like sound influenced 
by electroacoustic music. The dense and 
tense texture is taken away and gives place 
to a somewhat harmonically stable and 
homophonic contrasting section, followed by 
a “twisted music box” that is crushed by a last 
tone cluster at the end. - Sophie Dupuis 

MICHAEL COLGRASS (b. 1932) 

Raag Mala: Music of India through 
Western Ears (2006) 

Michael Colgrass began his professional 
career as a percussionist. After spending 
two years as timpanist in the Seventh 
Army Symphony Orchestra in Stuttgart, 
Germany, he worked for the next eleven 
years as a free-lance percussionist in New 
York City. Colgrass worked with a wide 
diversity of groups including the New 
York Philharmonic, the American Ballet 
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Theatre and in the original West Side Story 
Orchestra on Broadway, which allowed him 
to continue his work as a composer at the 
same time. Since then, his compositions 
have been performed by major orchestras 
in the United States, Canada, Europe, 

Great Britain and Japan. In addition to 
numerous honours, Michael Colgrass won 
the Pulitzer Prize in Music in 1978 for 
Dejd Vu, a piece for percussion quartet and 
orchestra commissioned by the New York 
Philharmonic. Currently living in Toronto, 
Michael Colgrass also lectures on personal 
development and gives workshops on the 
psychology and technique of performance. 

Raag Mala was commissioned by the 
Southern Utah University Symphonic Band, 
and had its premiere April 19, 2006. Colgrass 
says that he was inspired by Indian classical 
music hed heard over many years but aimed 
in Raag Mala to “filter” these sounds through 
his own experience as a composer of Western 
classical music. Raag Mala translated means 
“garland of ragas”. Ragas, or melodies made 
from Indian scales, have unique aesthetic 
identities and are normally attributed to 
divine rather than human origin. They can 
be associated with moods, like bravery 
or loneliness, or with certain times of day 
or ceremonial occasions. There are some 
musical connections between Indian and 
Arabic music and Colgrass indicates that 
listeners may well hear this cross-cultural 
flavour in his writing. 

Raag Mala features four key soloists - 
clarinet, flute, alto saxophone and trombone 
- who try to capture some of the freedom 
of tempo found in singers of Indian music. 

In fact Michael Colgrass instructs that 
during the soloistic portions of the piece 
“The conductor should always defer to the 


soloists... [they] should never feel rushed 
and should be in control of the tempo at 
all times while the conductor follows”. The 
soloists eventually overlap in a passage 
that is to be played wildly and leads to the 
stormiest episode of the work inspired by the 
deep guttural vocal sounds that male Indian 
singers achieve at high points of intensity. 
This section is followed by a majestic 
statement of the theme, and the piece ends 
softly as the final bell-like sounds subside. 

GORDON JACOB (1895-1984) 

Old Wine in New Bottles (1958) 

Gordon Jacob is known equally as a 
composer, a teacher and a writer. Both a 
student and later a teacher at the Royal 
College of Music in London, Jacob counts 
Malcolm Arnold and Imogen Holst among 
his pupils. He wrote a number of important 
books on the topics of orchestration, 
composition and how to read a musical 
score as well as editing and contributing to 
reference and textbooks. As a composer, 
his career spanned sixty years and by the 
end of his life he had written over seven 
hundred pieces of music, including an 
arrangement of the British national anthem 
with an additional fanfare of trumpets for 
the coronation of Queen Elizabeth II in 
1953. Jacob had a special affinity for wind 
instruments, composing a large number of 
chamber works and concerti in this genre. 

Old Wine in New Bottles is influenced by 
the revival of interest in British folk music 
that began between 1890 and 1920. One of 
Jacob’s teachers at the Royal College, Ralph 
Vaughan Williams was a key figure in this 
movement and Gordon Jacob was given 
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the task of arranging Vaughan Williams’ 
English Folk Song Suite for orchestra. The 
“Old Wine” in the title then, is a reference 
to the folk songs used in each of the four 
movements of the work. The first movement, 
The Wraggle Toggle Gipsies tells the story 
of an aristocratic lady who chooses to run 
away from her newly wedded husband and 
comfortable lifestyle to roam the countryside 
with a band of gipsies who came to her door. 
The second movement, The Time Ravens, 
describes a knight who lays slain in a field. 
His body is protected from scavengers by 
his loyal hounds and hawks until it is buried 
by a mystical “fallow doe”, representing his 
faithful wife or lover. Begone, Dull Care, the 
third movement, is a complete contrast. A 
cheerful jig, this dance-like tune says simply 
“Begone, dull care, You and I shall never 
agree”. The final movement, Early One 
Morning, is a very well-known folk song 
that touches on the all too familiar story of 
disappointed love. Some may also recognize 
it as the opening music for the children’s 
television program The Friendly Giant which 
ran for nearly thirty years on the CBC. 

The “New Bottles” part of the title refers 
to Gordon Jacob’s innovative harmonic and 
melodic settings of these familiar melodies. 
Although Jacob’s career as a composer 
diminished as the avant garde movement 
in music began in the 1950’s and 1960’s, his 
treatment of these traditional folk tunes 
speaks to his skillful combination of old and 
new. To quote the composer, “I personally 
feel repelled by the intellectual snobbery of 
some progressive artists. The day that melody 
is discarded all together, you might as well 
pack up music.” 


BRAMWELL TOVEY (b. 1953) 

Manhattan Music (2007) 

Bramwell Tovey may be best known as one 
of Canada’s leading conductors. Currently 
the music director of the Vancouver 
Symphony, he led the Winnipeg Symphony 
for over a decade, and continues to work 
with some of the world’s most prestigious 
orchestras, including the Toronto Symphony 
Orchestra, L’Orchestre symphonique de 
Montreal, and the New York and Los 
Angeles Philharmonics. A graduate of the 
Royal Academy of Music in London, he 
was a classmate of Sir Simon Rattle and is a 
fellow of the Royal Conservatory of Music in 
Toronto. Bramwell Tovey has also recorded 
two albums as a jazz pianist. Manhattan 
Music showcases Mr. Tovey’s alter ego, that of 
award winning composer. With a Juno Award 
for Best Classical Composition in 2003, 
Bramwell Tovey has composed an opera, a 
film score, numerous orchestral commissions, 
as well as music for brass band and two 
commissions for the Canadian Brass, one of 
which is Manhattan Music. 

Premiered by the Canadian Brass and 
the Vancouver Symphony Orchestra under 
the baton of Mr. Tovey, Manhattan Music 
showcases the composer’s love for New York 
City. The piece was re-worked in 2007 for 
brass quintet and wind ensemble and is a set 
of variations on a theme played by the quintet 
after a short introduction. Seven variations 
and a finale follow, evoking the characters 
of New York’s eclectic mix of cultures. Jazz, 
ragtime and the sounds of Broadway capture 
the shifting moods of the huge metropolis. 
The longest, Variation VII (Largo-Allegretto- 
Andante), seems to take us first into the 
romance of an evening in New York with 
its slow tempo and gentle dynamic. A little 
excitement follows - New York is, after all, 
the city that never sleeps. This is followed by 
a return to a calm quiet that ends abruptly as 
the large city stirs and the hectic pace of life 
begins again. The rhythmically pulsing finale 
leaves us with the same feeling of excitement 
as the neon lights in Times Square. - Notes by 
Lisa Jack 
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GILLIAN MACKAY is an Associate 
Professor of Music of the University of 
Toronto, where she conducts the Wind 
Ensemble and teaches conducting and 
trumpet. She is also Associate Dean of 
Graduate Education. An award-winning 
teacher, Gillian has an active professional 
career as a trumpeter, conductor, adjudicator, 
and clinician. She has conducted honour 
bands throughout Canada and the United 
States, and is Associate Conductor of the 
Canadian Wind Orchestra. Dr. MacKay has 
adjudicated Canadian band festivals at local, 
provincial, and national levels in Canada. 

She has conducted honour bands and judged 
competitions in Singapore and Thailand. 

Dr. MacKay has presented clinics 
and workshops at provincial and state 
conferences in Canada and the United 
States, and is known for her work on the 
relationship between conducting and mime. 
Also recognized as a conducting pedagogue, 
Gillian leads the University of Toronto Wind 
Conducting Symposium each July, and has 
been the guest instructor at other symposia 
in Canada and the United States. As a 
trumpeter, she has a particular interest in the 
French solo trumpet and cornet music of the 
19 th century. 

Gillian holds degrees and diplomas 
from the University of Lethbridge, McGill 
University, the University of Calgary, and 
Northwestern University. Previously, she 
served as Instructor of Brass at Medicine Hat 
College, and Director of the School of Music 
at the University of Windsor. 

Five tremendous brass musicians — each 
a virtuoso in his own right — form the 
legendary CANADIAN BRASS. With an 
international reputation as one of the most 
popular brass ensembles today, Canadian 
Brass has truly earned the distinction of “the 
world’s most famous brass group.” 

Friends Chuck Daellenbach and Gene 
Watts first came together in 1970 to form 
a brass quintet — a chamber music setting 
not entirely new, but never before having 


garnered the success and storied career 
Canadian Brass would achieve over the 
next 40 years. The varied Canadian Brass 
repertoire features brass standards as 
well as a wide-ranging library of original 
arrangements created especially for them. 
These include the works of Renaissance and 
Baroque masters, Classical works, marches, 
holiday favorites, ragtime, Dixieland, Latin, 
jazz, big band, Broadway and Christian 
music as well as popular songs and 
standards. Having started with a very limited 
base, Canadian Brass has created their own 
musical world by transcribing, arranging 
and commissioning more than 200 works, 
including critically acclaimed compositions 
from Michael Kamen, Luther Henderson, 
Bramwell Tovey, Don Gillis and more. 

With a discography of over 100 albums 
and an extensive world-wide touring 
schedule, Canadian Brass is an important 
pioneer in bringing brass music to mass 
audiences everywhere. 

Education plays a key role in the story of 
Canadian Brass and each member is uniquely 
attuned to training the next generation of 
players. On their travels around the world, 
they often pause for master classes and 
work with students and young audiences. 
Canadian Brass is currently Ensemble-in- 
Residence at the University of Toronto after 
having been Chamber Quintet-in-Residence 
for many years at the Music Academy of 
the West in Santa Barbara, California, and 
has created an innovative brass summer 
course at the Eastman School of Music. A 
vital part of their outreach is their role as 
clinicians and exclusive artists for Conn- 
Selmer Musical Instruments. Their support 
of education is also clearly viewed in their 
outreach and interaction with El Sistema, the 
acclaimed global music education program 
in Venezuela and their new partnership and 
commitment to the Conn-Selmer Institute. 

In conjunction with the Hal Leonard 
Corporation, the Canadian Brass have also 
made available, an extensive library of brass 
music for performers of all levels as well as 



learning tools, all in conjunction with the 
Hal Leonard Corporation. 

Since 1998 Canadian Brass has been 
a recording artist at Opening Day 
Entertainment Group, releasing 20 CDs on 
the label with their latest recording released 
in January of 2012 by classical music retailer 


ArkivMusic.com. 

Canadian Brass is Chuck Daellenbach 
(tuba), Caleb Hudson and Christopher 
Coletti (trumpets), Achilles Liarmakopoulos 
(trombone) and Eric Reed (horn). Canadian 
Brass is represented by IMG Artists in New 
York, http://www.imgartists.com/ 
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